"silent voice of God" (Thoburn, 2016, p. 47) . This, according to Thoburn, marked a turn in the power behind the book since the Bible established "a universal standard across time and space" (p. 47). Mignolo took this analogy further to suggest the book itself, rather than its words, became a symbol of colonial power. The analogy pans out to a wider purview where the book becomes an important tool in cultural imperialism and mass consumption via the "print-capitalism nexus" (p. 44).
The shift in copyright law, where ownership shifted from the publisher to the creator, pushed the publishing medium into new territory; incorporeality of the word was thus heir apparent to the spread of ideas. The socio-political tool was no longer the press itself. Rather, it was the emergence of ideas where copyright law sought to commodify such concepts as "creativity" and "originality."
Further to this, literacy and deep reading is tied to centuries-old class reinforcements. The author gives the example of how reading was considered to be "enough of a threat" to the elite class that slaves in the American South faced death as the penalty for teaching others to read (p. 46). The point rings true that book culture has a particular socio-economic stratum that has served only to reinforce itself. Consider, for example, the emergence of the eighteenth-century novel, which "enabled 'a nascent, heterogeneous, and fragmentary middle class to envision itself as coherent, unitary, and stable before such coherence and stability came into being'" (p. 46). In this regard, the book was the perfect vehicle to create a necessary fiction of self.
I appreciate the author's writing style-a mash-up of the literary and academicwhich lends credence to the notion of disrupting the signifier with alternative approaches to producing the sign. The text can both engage the academe and entertain the average reader. Not only does this book do well to enhance our understanding of media theory-meets-practice, it also contributes to our understanding of cultural formations through the text.
I wonder, though, about the author's use of the word "radical" in the title. The word "radical" comes from the Latin radix, meaning root or origin. It also means "to affect the fundamental nature of something" (Oxford Dictionaries, 2018) . We must be mindful that not every approach that is transformative is necessarily radical, and using the term "radical" to describe transformative cultural legacies renders its use political in and of itself. It seems there may be an assumption that any invention, any transformation, is radical. Still, I would say the author rightly chooses to use "radical" to evoke a certain recollection that verges on the political-an apt signifier for any anti-book.
